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The following text is based on a conversation 
between Mimi Tong and Rechelle Beaufils that 
took place during the Hazelhurst residency 
Mimi undertook in July 2007. Rechelle’s notes 
about Mimi’s visual processes and outcomes are 
dispersed with words from the artist.

Rechelle Beaufils: The works you are 
producing for Our Lucky Country (still 
different) introduce distinct places in the 
Shire through selected frames. The cropped 
images form a new photographic image by 
overlapping and intertwining many elements.  

Mimi Tong: I went for walks around Gymea 
Bay, Port Hacking, Como, Oyster Bay, Kurnell, 
Gunnamatta Bay and Cronulla. I found each 
landscape made up of residential housing 
and industry surrounded by bodies of water. 
I printed some of the images I had taken on 
these walks. Like a jigsaw puzzle, I laid out 
the prints and visualise the connections 
between the form and colours. 

RF: The fusing of ink lines and colour photos 
create a subtle chaos of pictorial elements. 
The ink lines do not realistically flow from 
the photos; they crash and invade divergent 
spaces. 

MT: The photographic collage technique is a 
lot like drawing but with scissors. The collage 
is limited by what prints I select to use, so 
to draw with ink in and around the photos 
as another way of mapping space, traces of 
where I’ve been and how I viewed it. The ink 
drawing is both fictitious in exaggerating 
the geometry and the extension of what is 
already there. 

RF: Conflicting urban elements such as 
graffiti on buildings are situated in the 
natural landscape. Nature is portrayed as 
structures that are engineered like buildings. 
The built environment camouflages into the 
natural and the natural melts back into the 
built elements. 

mimi tong

MT: When I came across the sailing club 
on Port Hacking Road, I thought it was 
interesting how it is not just used as a site 
to launch boats. Graffiti is symbolic of the 
way people inhabit this space for all sorts 
of recreation and leisure. The colourful tags 
on the building walls are a reminder that the 
club, situated on an expansive waterway, is 
part of the urban landscape although it feels 
secluded and tucked away. 

RF: It’s hard to distinguish the original 
orientation as the perspectives are inverted 
and create a visual narrative with an erratic 
sense of spatiality that has no discernable 
beginning or end. The illusion of space is 
at play as the drawings allude to three-
dimensional spaces. 

MT: My trips made in a short span of time 
are documented in the collages. Every place I 
visited is unique and has a distinct character. 
The collages are personal maps of my 
observations.

RF: Drawings act like blue prints of the books 
being made as the visual outcome of your 
residency. A visual narrative with no words, 
each fold represents a chapter; architectural 
forms are in place of text. 

MT: I’m fascinated by concertina books; the 
way they compress and expand paper space. 
Folding the photography image into a book is 
a lot like collage cutting, another translation 
of the geometric elements in the photo as 
well as the memory of place. 

RF: As an artist who doesn’t live in the Shire, 
you respond to the natural space in relation 
to the built environment and the experience 
it evokes. Creating a bird’s eye view of 
the Shire, the viewer is shown an altered 
view. The books represent the building of a 
continuous, mirrored landscape that evokes 
a sense of freedom and moments frozen in 
time. 
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pp. 146–147 
Silver Beach, 2007
Gunnamatta Bay, 2007
giclee prints on Albrecht Durer and 
Buckram hardcover, each 50 x 30 cm 
(folded), 50 x 150 cm (unfolded)
PHOTOS: CRAIG BENDER
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Cronulla Beach, 2007 
giclee print on Albrecht Durer and 
Buckram hardcover, 50 x 30 cm 
(folded), 50 x 150 cm (unfolded)
PHOTO: CRAIG BENDER
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pp. 152–153
Extended Coastline (drawing one), 
2007 
photographic collage and ink drawing 
on paper, 110 x 75 cm (framed)

Port Hacking Open Sailing Club, 2007 
Giclee print on Albrecht Durer and 
Buckram hardcover, 50 x 30 cm 
(folded), 50 x 150 cm (unfolded)
PHOTO: CRAIG BENDER
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